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1. HEJb U 3AJAYU JUCHHUIIJTINHBI

Meab AMCIUATIIMHBL

® JIOCTHKEHHE YpPOBHS BJIAJICHUS UHOCTPAHHBIM SI3bIKOM, MO3BOJISIOIIETO MPOAOIKUTH
oOyueHue 1 BecTH Mpo(hecCHOHANBHYIO JIeATEIbHOCTh B MHOA3BIYHON CPeIE;

e 00y4eHus1 CrIocOOOM NMPUMEHEHUS W JajbHeiIee pa3BUTHE, MOTYYEHHBIX B BBICIICH
IIKOJIE 3HAHWM, HAaBBIKOB M YMEHUW 10 WHOCTPAHHOMY SI3bIKY B Pa3IMYHBIX BUJAX pEUyeBOU
KOMMYHUKAIIUU;

e opMUpOBaHUE 3HAHUN U HABBIKOB CBOOOTHOTO UYTEHHUSI OPUTMHAIIBHOM JIUTEpaTyphl Ha
MHOCTPAHHOM $I3bIKE€ B COOTBETCTBYIOILIEH OTpaCiId 3HAHUK;

o (bOpMI/IpOBaHI/Ie HaBBIKOB 0(1)OpMH$ITL H3BJICYCHHYIO M3 HWHOA3ZBIYHBIX HCTOYHHKOB
nH(OpPMAILIKIO B BUJIE TIEPEBO/IA UIH PE3IOME;

e GopMUpOBaHHWE HABBIKOB JENaTh COOOIICHMS, JOKJIAAhl U MPE3CHTAIMU Ha
WHOCTPAHHOM SI3bIKE Ha TEMBbI, CBSI3aHHBIC C HAYYHOU paboToii acnupanTa (IKCTepHa);

e popMUpOBaHUE HABBIKOB BeJIEHUsI OECe/Ibl [0 CIEUaTbHOCTH HA HHOCTPAHHOM SI3bIKE.
3agaun AUCHUNIHHBI

. JNOCTWIKCHHE YPOBHS  BIAJACHUS HWHOCTPAHHBIM  SA3BIKOM, I103BOJIAIOLLETO
IPOAOIKUTH 00ydeHHE U BECTU NPOPECCHOHATBHYIO 1eATEIbHOCTh B MHOSI3bIYHOMN Cpejie;
o o0y4eHHs CIIOCOOOM TPUMEHEHHs W JalbHEHIlee pa3BUTHE IOJNyYCHHBIX B

BBICIIICH IIIKOJIC 3HaHI/If/'I, HaABBIKOB U YMGHI/Iﬁ 110 MHOCTPAHHOMY A3BIKY B PAa3JIMYHBIX BHUIAAX
pequoﬁ KOMMYHHKAIIUU;

. dbopMUpOBaHHE 3HAHWA W HABBIKOB CBOOOJIHOTO WYTEHHUS OPUTHHAILHOM
JINTEPATYPBl HA UHOCTPAHHOM S3bIKE B COOTBETCTBYIOIIEH OTPACIIM 3HAHUM;

o (dbopMupoBaHUE HABBIKOB OOPMIIATH U3BJICYCHHYIO U3 HHOSI3BIYHBIX HCTOYHUKOB
nHGOpPMAIHIO B BUIE TIEPEBOJIA HITH PE3IOME;

o (dbopMupoBaHHE HABBIKOB JeNaTh COOOINEHMS, IOKJIaabl M IPE3eHTAUH Ha
MHOCTPAHHOM $I3bIKE Ha TEMBI, CBA3aHHBIC C HAYYHOU paboToii aciupaHTa (9KCTepHa);

o (1)0pMI/IpOBaHI/I€ HABBIKOB BEJICHUSA 6CC€I[I)I o CrceuruajJIbHOCTH Ha MHOCTPAHHOM

SA3BIKE.

2. MECTO JUCHUIIJIMHBI B CTPYKTYPE OOII

Juctunnuna «HOCTpaHHBIN A3BIK» BXOIUT B 010K «O0pa3oBaTeIbHbI KOMIIOHEHT» U
SIBIAETCSA 00A3aTeIbHON I[I/ICHI/IHJIPIHOfl, HaHpaBﬂeHHOﬁ Ha HOOATOTOBKY aclypaHTa K caadc
KaHJIMJATCKOTo d9K3aMeHa mo crnenuanbHocTu 5.10.3. Buasl uckycctBa (M300pa3suTenbHOE U
JEKOpaTUBHO-TIPUKIIaIHOE UCKYycCTBO). OcBauBaercs Ha 1 kypce (1 u 2 cemectp).

3. TPEBOBAHMUS K PE3YJIbTATAM OCBOEHUSA

B PE3YIBbTATC OCBOCHUA TUCHUIIJIMHBL (I)OpMI/Ip}IIOTCH CJICAYIOIIUC KOMIICTCHIIUU:

YK-3 - TOTOBHOCTH Yy4YacTBOBAaTh B pabOTe POCCHUICKHUX ¥ MEXIYHAPOIHBIX
HCCIIEI0BATEIbCKUX KOJJIEKTHBOB MO PELICHNIO HAYYHBIX M HAyYHO - 00pa3oBaTeIbHbIX 33/1ay,

VYK-4 - roTOBHOCTH HCIIOJIB30BaThb COBPEMEHHBbIE METOAbl W TEXHOJOTMU HAydyHOU
KOMMYHHMKAIUU Ha FOCYIapCTBEHHOM U MHOCTPAHHOM SI3bIKaX.

B pe3ynbrare ocBOE€HUS IUCLHUIUIMHBI aCIIUPAHT JIOJIKEH:



@opMupyemMble KOMIIETEHIUH

Ta0muma 1

Komnerenuu Kpurtepnn oneHMBaHMS pe3yNbTaTOB O0OYICHHUS
oOyuarorerocs,
(hopmMupyeMsie B
pe3ynbTare
OCBOEHHUS 1 2 3 4 5
JUCLUTUINHBI
(Moyns)
YK-3 — 2omoenocms yuacmeosamso 6 padbome poccuiicKux u MejicoOyHapoOHbIX UCCe008amMeNbCKUX KONIeKMUBO8 NO
PeuienuI0 HaAYYHbIX U HAYYHO - 00pA306aneIbHbIX 340ay.
3HATh OCHOBHBIE He Henocrarounsie OOmue, HO He Conepxatbes CdopmupoBaHHbIE
JIEKCHKO- 3HaeT. | 3HAHUSA JIEKCUKO- CTPYKTYPHUPOBAHHBIE | OTJENbHBIEC IPOOEIbI | 3HAHUS OCHOBHBIX
rpaMMaTH4YeCKHe rpaMMaTH4YeCKHe 3HaHUS JIEKCUKO- B 3HAHMSX JIEKCHUKO-
KOHCTPYKLIUH, KOHCTPYKLIUH, rpaMMAaTUYECKUX OJIEKCHUKO- TpaMMaTUYECKUX
cnenu()UIHbIC IS cnenn(pUIHbIe 1T KOHCTPYKLUH, rpaMMAaTUYECKUX KOHCTPYKLHUH,
Hay4HOTO U Hay4HOTO U crenn(UIHBIX IS KOHCTPYKLHUSIX, cnenu()UIHBIX I
odunraIbEHO- oduIHaIEHO- Hay4HOTO U crenn()UIHBIX IS Hay4HOT'O U
JIETIOBOTO CTHJIEH; JIEIOBOTO CTWIICH, a | oduIHaIbHO- Hay4HOTO U oduImaIEHO-
COLIMOKYNBTYpHBIC, TaKxe JIETIOBOTO CTHIIeH, a | odHIHaTIbHO- JIJIOBOTO CTUIIEH;
npodeccroHanbHO- COLIMOKYNBTYPHBIX, | TaKxke JICIOBOTO CTUIIEH, @ | COIMOKYJIBTYPHBIX,
OpPUEHTUPOBaHHBIE poQeCcCHOHANBHO- | COLMOKYJIbTYPHBIX, | TaKxkKe npodeccroHansHo-
MO/IEJIN TTIOBEACHUS OpPUEHTUPOBAHHBIX NpoQeCCHOHANBHO- | COLMOKYJBTYPHBIX, | OPUEHTUPOBAHHBIX
B cepe HayqyHOTO Mojienelt MOBEACHUSI | OPUEHTUPOBAHHBIX npodeccroHalbHO- | MOJeJIeH TOBEICHUS
oO0IIeHus. B chepe HayuyHOTO Mojienelt MOBEACHUS | OPHUEHTUPOBAHHBIX B chepe HayyHOTO
OOIIeHUS. B cepe HAYIHOTO Mojieneli MoOBeACHU | OOIIeHHS IS
oOmIeHus .. B cdepe HAYIHOTO TOTOBHOCTH
OOIIEeHNS 10 y4acTBOBaTh B
peIICHNIO HayYHBIX | paboTe pOCCHIICKIX
Y HAy4HO - U MEXIYyHapOJHbIX
00pa3oBaTENBHBIX HCCIEI0BATENIbCKUX
3a/1a4. KOJIJIEKTHBOB T10
peILIeHUI0 HayYHBIX
¥ Hay4HO -
o0Opa3oBaTeNbHBIX
3a/1a4.
YMmersb noHUMAaTh Ha He YacTUYHO OCBOEHO He cucremarnuecku | Mmerores CdhopmupoBaHHOe
CIIyX OPUTHHAJBHYIO | yMeeT. | yMeHHe IOHHUMAaTh OCYIECTBIISIEMBIE OTJeNbHBIC TPOOEIBl | YMEHHE TIOHUMATh
MOHOJIOTHUECKYIO U Ha CIIyX YMEHUSI IOHUMATh B YMEHHUM IIOHUMATh | Ha CIyX
JINAJIOTMYECKYIO OpUTHMHAJILHYIO Ha CIIyX Ha CIlIyX OpUTMHAJIbHYIO
peub 1o MOHOJIOTUYECKYIO U | OpPUTHHAJIBHYIO OpUTHMHAJIbHYIO MOHOJIOTUYECKYIO U
CIEUAIHOCTH, JUAIOTHYECKYIO MOHOJIOTUYECKYIO U | MOHOJIOTUYECKYIO U | AMAJIOTUYECKYIO
ONMpasiCh HA pedb 1o JUAJIOTHYECKYIO JUAJIOTHYECKYIO peysb 1o
W3y4eHHBII CIEHANbHOCTH, peds 1o peds 1o CIENHMANbHOCTH IS
SI3BIKOBOM ONUpasch Ha CIEHANBHOCTH. CHENHANBHOCTH Al | TOTOBHOCTH
MaTepuai, GoHOBEIE H3YyYeHHBIN TOTOBHOCTH Yy4acTBOBAaTh B
CTpaHOBEAYECKHUE U S3BIKOBOI y4acTBOBAaTh B paboTe poccHiCKUX
npodeccnoHanbHbIC Marepuai, GOHOBBIE pabote Y MEXIYyHapOIHBIX
3HAHUS, HAaBBIKH CTpaHOBEAYECKHUE U HCCIIEIOBATENBCKUX | MCCIIEOBATEIECKUX
SI3BIKOBOM U npodeccHoHaNBHbIE KOJIJIEKTHBOB IO KOJIJIEKTHUBOB IO
KOHTEKCTyalbHOMI 3HaHUs, HaBBIKU PELICHUIO HAyYHBIX | PELICHUIO HaAYYHBIX
JIOTaJIKH. SI3BIKOBOU 1 U HAY4YHO - U HAY4HO -
KOHTEKCTyalnbHOI 00pa3oBaTeIbHBIX 00pa3oBaTeIbHBIX
JIOTaJIKU. 3aJau. 3ajad4..
Baaners He ®parmeHTapHOE He Nmerores Bnaneer Bcemu
HNOJATOTOBIEHHOU, a | BIaAeeT. | MIPUMEHEHHe CHCTEMaTHYECKOE OTZAENbHBIC TPOOeIbl | HaBBIKAMHU
TaKXKe HAaBBIKOB BIIaJICHUS MIpUMEHEHNE B IPUMEHEHHUN MOHOJIOTHYECKON U
HETIOATOTOBIICHHOM MOHOJIOTHYECKON U | HaBBIKOB BJIa/ICHUS HAaBBIKOB BIIAJICHUSA JNATIOTHYECKON
MOHOJIOTHYECKON JUAJIOTMYECKOI MOHOJIOTUYECKOU U MOHOJIOTUYECKOU U pe4u B CUTyalUsIX
pedsio, pedbIo B CUTyallusAX | AWAIOTHYECKOM JNAJIOTYECKON HAYYHOTO U
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JIMaJI0TUIECKON Hay4HOTO, peublo B CUTyalMsX | PEYblo B CUTyalusiX | NpodeccHoHaIBLHOTO
pEUbIO B CHTYaIHAX poQeCCHOHANBLHOTO | HAYYHOTO, HaY4HOTO H, oO1eHus st
Hay4HOTO, 1 OBITOBOTO npo(hecCHOHAIBHOIO | MPO(eCcCHOHANBHOrO | yuacTHs B paboTe
npo¢ecCHOHAIBHOT OOILEeHNS. 1 OBITOBOTO oO0ILeHns ISt POCCHICKUX H

0 1 OBITOBOTO OOIIeHNS. y4JacTus B paboTe MEXKTyHAPOIHBIX
o0LIeH S B POCCHICKHX U HCCIIeI0BATEIBCKHX
npenenax MEKTyHapOIHBIX KOJUIEKTUBAX 1O
U3YYCHHOTO HCCIICIOBATEIBCKUX | PEIICHUIO HaYYHBIX
S3BIKOBOTO KOJUIEKTUBAX O W Hay4HO -
MaTrepHana u B PEILICHUIO HAYYHBIX | 00pa3oBaTeNbHBIX
COOTBETCTBHH C U HAy4HO - 3ajad.

n30paHHOMN 00pa3oBaTeIbHBIX

CIEIMAIBHOCTBIO; 3ama4

YK-4 - zomognocmb ucnonviosamsv CcoGpeMeHHble MEmOoObl U MEXHOI0ZUU HAYYHOU KOMMYHUKAUUU Ha

zocydapcmeenuom U UHOCMPAHHOM A3bIKAX.

3HATh OCHOBEHI He Henocrarounsie Henonnsie Nmerores CdopmupoBaHHbIE

U3BJICUCHUS U 3HaeT. | 3HaHUs 00 OCHOBAaxX | MpeJCTaBiIeHHs 00 OTJeNbHBIC TPOOEIBl | CHCTEeMaTHUECKUe

HHTEpIpeTanus U3BJICYCHUS U OCHOBAax B IIPEICTaBICHUH 00 | MpeJCTaBIeHUs 00

nHpopManun HMHTEpHpeTanus W3BIICYEHUS U OCHOBAax OCHOBAax

HAY4YHOTO Xapakrepa nHpopmanuu HMHTEpHpeTanus W3BIICYEHUS U W3BIICUEHUS U

Ha OCHOBE Hay4HOTO XapakTepa | nHpopmannuu HMHTEpIpeTanus HMHTEpIpeTanns

MPOCMOTPOBOIO U HA OCHOBE HAYYHOTO XapakTepa | MHpOpMaIyn nHpopManuu

MOKCKOBOTO BUIOB MIPOCMOTPOBOTO U Ha OCHOBE HAY4YHOTO XapakTepa | Hay4yHOTrO XapakTepa

YTEHUS JUIs IIOMCKOBOI'O BUJIOB IIPOCMOTPOBOTO U Ha OCHOBE Ha OCHOBE

TOTOBHOCTHU YTCHMUSL. IIOMCKOBOI'O BUJIOB IIPOCMOTPOBOIO U IIPOCMOTPOBOIO U

HCII0JIb30BaTh YTCHMUSL. IIOMCKOBOI'O BUJIOB IIOMCKOBOI'O BUJIOB

COBPEMECHHBIE YTEHUS I YTEHUS 1T

METOBI U TOTOBHOCTH TOTOBHOCTH

TEXHOJIOTUU UCIIOJIb30BaTh UCII0JIb30BaTh

Hay4YHOHI COBpPEMEHHBIE COBpPEMEHHBIE

KOMMYHHKAIIUX Ha METOJBI U METOIBI U

roCyJapCTBEHHOM U TEXHOJIOTHH TEXHOJIOTHH

MHOCTPaHHOM Hay4HOU Hay4HOUI

A3BIKAX. KOMMYHUKAIMH Ha KOMMYHUKAIH Ha
TOCyJapCTBEHHOM U | FOCYJapCTBEHHOM U
UHOCTPaHHOM MHOCTPaHHOM
A3BIKAX. SI3bIKaX.

Ymers genats He ®parmeHTapHbIe B nenom Nmerores CdopmupoBaHHbIE

pe3omMe YMEET. | YMEHHs IO YCIIEILLIHbIE, HO HE OTJeNbHBIC TPOOEIBl | YMEHHUS 10

COOOIIeHHS, TOKITa]] COCTaBJICHUIO CUCTEMATHYECKUE B YMEHHUSX 110 COCTAaBJICHUIO

Ha MHOCTPAHHOM pe3tome yMEHHUs 110 COCTaBJICHUIO MaTepUasoB B

S3BIKE; coo01eHns, COCTaBJICHHIO MaTepHaloB B pas3nmyuHBIX hopMax

YUTaTh, IOHUMATh U JIOKJIa/ia Ha pestoMe pasinyuHBIX GOpMax | M HAYYHBIX JKaHpax

UCTIOJIb30BaTh B HMHOCTPaHHOM coo01eHns, Y HayYHBIX )KaHpaxX | A7l FOTOBHOCTH

CBOEH Hay4YHOU SI3BIKE; JIOKJIa/ia Ha JUIL TOTOBHOCTHU HCIONb30BaTh

pabore YTEHHUIO, HMHOCTPaHHOM HCIONb30BaTh COBpPEMEHHBIE

OpPUTHHAIIEHYIO MIOHUMAaHHIO U SI3BIKE; COBpPEMEHHBIE METOJBI U

Hay4HYIO HCII0JIb30BAHHUIO B YTEHMUIO, METOABI U TEXHOJIOTMHU

JIATEPATYpPY 110 CBOEU HAay4YHOU TIOHUMAaHUIO U TEXHOJIOTUH Hay4HOU

CIIELUAJIBHOCTH, pabote HCIIOJIb30BAHHUIO B Hay4HOU KOMMYHHKAIIUX Ha

OIUPAsCh HA OpUT'MHAJIbHOU CBO€I Hay4HOI KOMMYHHMKAallUX Ha TOCYJIapCTBEHHOM U

W3Y4EHHBII Hay4HOUI pabote TOCYJJapCTBEHHOM U | MHOCTPaHHOM

SI3IKOBOM JINTEPATYPHI 110 OpUT'MHAJIbHOU HMHOCTPaHHOM SA3BIKAX.

Mmarepual, (POHOBbIE CIELUANBHOCTY; Hay4YyHOH SI3BIKAX.

CTPAaHOBEAYECKHE U COCTaBJICHHIO IIJIaHA | JUTEPATYpPBI IO

npodeccroHabHbIE MIPOYUTAHHOTO, CIELHUANBHOCTY;

3HAHUS U HaBBIKU U3TI0KEHHIO COCTaBJICHUIO MJIaHA

SI3BIKOBOM U KpaTKOro MIPOYUTAHHOTO,

KOHTEKCTyalbHOMI COJEpKAHUS U3JI05KEHUIO

JIOTaJKH; IIPOYUTAHHOTO; KpaTKoro

YMETb COCTaBUTh HaIlMCaHUIO COJZlep>KaHus

Tu1aH (KOHCIIEKT) COOOIICHNS MITH IIPOYUTAHHOTO;
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MMPpOYUTAHHOTIO,

JOoKiazna 1o TetMam

HaIlTMCaHUIO

U3JI0KUTh KPATKOe IIPOBOJIUMOIO COOOIIeHUs U

coJiepaxKaHue HCCIIeIOBaHUS JIOKJIa/ia TI0 TeMaM

MPOYUTAHHOTO; IIPOBOJIUMOIO

HaIncaTth HCCIIEOBaHMS.

CcOOOIIEHNE NN

JOKJaJ 10 TeEMaM

MPOBOUMOTO

HCCIIECIOBaHMUS.

Baaners BceMu He ®parmeHTapHOE He Bnageer Bnageer cucremoit
BUJIAMH YTCHHS BJAJICET. | BIAJACHHE HABBIKAMHU | CHCTEMaTHIECKOE OTAEIBHBIMH HaBBIKOB YTCHHUS U
(u3yuaromee, 10 BCEM BHJaM IIpUMEHEHUE HaBBIKAMM YTCHUS U | MUCHMA JUIs
03HAKOMUTEIBHOE, YTEHUS U MUCbMa B | HAaBBIKOB YTEHHUSI U | MHCbMa AJIS TOTOBHOCTHU
MIOUCKOBOE U npenenax MUCHbMa B IIpeielaXx | TOTOBHOCTH UCIIONIb30BaTh
MIPOCMOTPOBOE); H3Yy4eHHOT 0 H3Yy4eHHOT 0 HCIIONb30BaTh COBpPEMEHHBIE
HaBBIKaMU IHChMa B SI3BIKOBOTO SI3BIKOBOTO COBpPEMEHHBIE METOABI U
npezenax MaTepHaa. MaTepHaa. METOABI U TEXHOJIOTHH
M3y9IECHHOTO TEXHOJIOTHH Hay4YHOH
S3BIKOBOTO Hay4IHOH KOMMYHHUKAIUU Ha
Mmarepuana. KOMMYHHUKAIIUU Ha TOCYAAapCTBEHHOM H

TrocyaAapCTBECHHOM 1
HNHOCTPaHHOM
SA3BbIKaX.

HWHOCTpPaHHOM
SI3bIKaXx.

4. CTPYKTYPA, OBBEM ¥ BU/bl YYEBHOM PABOTHI
OO0mast TpyA0€MKOCTh IHUCHMIUIMHBI COCTaBIsAeT 5 3adyeTHbIX enunwuil, 180 wacos (108
4acoB - ayauTopHas pabora, 66 yacoB — camocTosTeNnbHas padoTa). Dopma MPOMEKYTOUHOM
aTTecTaluy Mo JUCIHILTUHE: 3a4eT — B 1 cemecTpe, popmMa UTOrOBOM aTTeCTaIluy - SK3aMEH — BO

2 ceMecTpe.
Tabmumna 2
CTpyKTypa TUCHUILINHBI, BUIBI 1 00beM yueOHOM paOOThI
Ne Bunsl 3aHATHI U TPYLOEMKOCTH B
n/m Hanvenosanne pasjena yacax Komnerenmun
FHCTUHTLITHET 7 | C|Tp | JI3] CP | Beero
1 | ®onernka. 3 3 6 VK-3, VK-4
2 | I'pammaruka. 10 10 20 YK-3, YK-4
3 | Jlekcuka. 6 6 12 VK-3, VK-4
4 | AynupoBaHue. 5 5 10 VK-3, YK-4
5 | 'oBopenue. 8 8 16 VK-3, YK-4
6 | UreHue. 24 10 34 VK-3, VK-4
7 | TIucemo. 26 12 38 YK-3, YK-4
8 | Urenue u nepeBos. 26 12 38 YK-3, YK-4
[IpomexyTtounas popma 5
KOHTPOJIS (3auerT).
Utorosas ¢popma KOHTpOJIs 4
(7Kx3amMeHn).
HToro: 108 66 180

IIpumeuanune: JI — nexumm, C — cemuHapsel, IIp — npaktudeckme 3anstusa, CP —
caMmocTosiTeNbHast padora.




5. COAEP)KAHUE JUCHUITJIMHBI

Ta6muma 3
Coneprkanue pas3/iesioB AUCIUTUIMHBI

w/n| Hanmenosanue paszena Coneprxanue pasnena

1 | ®oneruka. WuToHannonHoe oQopMIIeHHE MPENIOKEHHUS:  CIIOBECHOE,
¢bpa3oBoe M JIOTUYECKOE YJapeHHUs, MEJOaus, May3alus;
(oHOJOTHYECKHE MPOTUBOIIOCTABIICHUS, PEJIEBAHTHBIC IS
M3y4aeMoro s3bika; oHeTHueckas smdasa u T.11.

2 | 'pammaruka. Crnoxnoe MpeIIoKEHHE: CJI0)KHOCOUHMHEHHOE u
CJIO)KHOIMOIYMHEHHOE TpeiokeHns. Coro3bl 1 OTHOCUTENbHbBIE
MECTOMMEHHUA. ODJUIMINTUYECKUE TNpeiokenus. beccoro3Hbie
MpUAaTouHble. YHoTpeOieHHe IHYHBIX ¢GopM rjaroia B
aKTUBHOM M TMacCUBHOM 3ayorax. DyHKIUKM HHPUHUTHBA:
MHOUHUTUB B  (QYHKIMH  TOAJEXKALIEr0,  OMpPEIeNICHUs,
oOctositenscTBa. CHHTaKCHYECKHE KOHCTPYKIUHU:  000pOT
«JIOMOJIHEHHE ¢ HMHPUHUTHBOM» (OOBEKTHBIM TMajgex ¢
WHOUHUTUBOM); O0OpOT «IojaJiexamee ¢ WHOHHATABOM»
(MMEHUTENbHBI TaneX ¢ WHQUHATHBOM); HWH(OUHUTHB B
(YHKIIUY BBOJHOTO WICHA; WHOUHUTHB B COCTABHOM MMCHHOM
ckazyemoM (be + uH(.) 1 B COCTABHOM MOJAJILHOM CKa3yeMOM;
(o6oport «for + smb. todosmth.»). CocnarareiapHoe HaKJIOHCHHUE.
MopanbHble Tarojsl. MojanbHBIE TJIATOJNBI C TPOCTHIM U
neppeKTHBIM ~WHOUHUTUBOM. ATpPHUOYTHBHBICE KOMIUICKCHI
(LEeTMOoYKM CYIIECTBUTENbHBIX). OMaTHUYecKhe (B TOM 4HCIE
WHBEPCUOHHBIE) KOHCTpyKIuu B ¢opme Continuous HIu
MacCUBa; MHBEPTUPOBAHHOE MPUAATOYHOE YCTYMUTEIHHOE HIIN
MPUYMHBI, JBOWHOE OTpullaHue. MecTouMeHus, CJoBa-
samecturenu (that (of), those (of), this, these, do, one, ones),
CJIO’KHBIE U TIapHbIE COIO3bI, CPABHUTEIBHO-CONOCTaBUTEIbHbBIE
000pOTHI (as ... as, notso ... as, the ... the).

3 | Jlekcuka. TepMuHONIOTHYEeCKHE OCOOCHHOCTH SI3bIKA  CIEUATBHOCTH.
CrnoBoobOpazoBaHue.

4 | AyaupoBaHue. AcnupaHT (3KCTEepH) AOJDKEH YMETh IOHUMATh Ha CIyX
OPUTHHAJIbHYIO MOHOJIOTHYECKYIO U TUAIOTMYECKYIO peUb 10
CIEIMAIBHOCTH, OTIUPAsCh HA U3YyYEHHBIN S3BIKOBOM MaTepHall,
(hoHOBBIE CTpaHOBETUECKUE U MTPOPECCHOHATbHbIE 3HAHMUS,
HABBIKU S13bIKOBOM M KOHTEKCTYaJIbHOM JOTaJKH.

5 | 'oBopeHnue. YMeHusl ayAMpOBaHUS U TOBOPEHUS JOJKHBI Pa3BUBATHCSA BO
B3aUMOJCHCTBUU ¢ yMmMeHueM 4YTeHus. OCHOBHOE BHHUMaHHE
cienyer yIETSATh KOMMYHUKATUBHOM aJICKBaTHOCTH
BBICKA3bIBAHUN MOHOJIOTMYECKOM W JHUANOTUYECKOW peun (B
BHUJI€ TIOSICHEHUM, ONpEeNeJeHUuN, apryMeHTaluu, BbBIBOJOB,
OLICHKH SIBIICHMH, BO3paXEHUU, CpaBHECHUM,
MPOTHBOIMOCTABIIEHU, BOITPOCOB, TPOCHO U T.1.).

K xonIty Kypca acnupaHT (9KCTEpH) JOJKEH BIAICTh:

- YMEHUSIMHU MOHOJIOTHYECKON peun Ha YpOBHE




CaMOCTOSITENIbHO ~ TOATOTOBJIEHHOTO M HEMOJTOTOBJICHHOTO
BBICKA3bIBaHUsI [0  TE€MaM  CIEHUAJbHOCTH M IO
JUccepTalmoHHol padote (B popme coobmienus, nuapopmamnmu,
JIOKJIa/1a);

- YMEHHMSIMHM JHaJOTHYECKOW pEYH, MO3BOJSIOIMUMH eMy
IPUHUMATDH y4acTHe B 00CYKIACHUU BOIPOCOB, CBA3AHHBIX C €TO
Hay4yHOU pabOTON U CHELUATIBLHOCTHIO.

Ha xaHgmpmatckoM »SK3aMeHE acmupaHT (IKCTEpH) JOJDKEH
IPOIEMOHCTPUPOBATH BJIaJICHHE MOJrOTOBJICHHOM
MOHOJIOTUYECKOH  peyblo, a TaKKe HENOJATrOTOBJICHHOU
MOHOJIOTUYECKOW ¥ JIUAJOrMYecKOd pPedybl0 B CHTYaIHH
opummanpHOro  oOmIeHWs B OpeAeNax  MPOTrpaMMHBIX
TpeOoBaHuil. OlleHUBAEeTCA COAEPHKATEIBHOCTh, aJEKBaTHAs
peanu3anysi KOMMYHUKAaTHBHOTO HaMEPEHHUs, JIOTHYHOCTH,
CBSI3HOCTb, CMBICIIOBasE ¥ CTPYKTypHasi 3aBEpLICHHOCTb,
HOPMAaTHBHOCTh BBICKa3biBaHHMsA. [lpm pa3BUTHH HAaBBIKOB
YCTHOM pedyn 0co00e BHUMAHHE YAETSAETCS MOPSIKY CIOB Kak B
ACIeKTe KOMMYHHUKATHBHBIX THIIOB NPE/JIOKCHUI, TaK U BHYTPH
MIOBECTBOBATEJILHOTO MPEATI0KEHHS; YIOTPEOICHUIO CTPOEBBIX
rpaMMaTHYeCKUX 3JIEMEHTOB (MECTOMMEHHI, BCIIOMOTaTeIbHBIX
TJIar0JIOB, HAPEUHiA, IPEJIOTOB, COO30B); TIIArOJILHBIM (hopMam,
TUMAYHBIM Ui~ YCTHOM  PEYM; CTCNEHSM  CpaBHEHHUSI
NpWIaraTebHBIX W HApeuuil;  CpPeICTBaM  BBIPaKCHHS
MOJAJIbHOCTH.

Yrenue.

JUiss 4TEeHUs MCIOJIb3YIOTCSI OpUIMHAJbHAs / ayTeHTHYHas
MOHOTpaduueckass ¥  TEpPHOAMYECKass  JIUTepaTypa 0
CMELMANIbHOCTH acmupaHTa (IKCTEpH). ACHHMpaHT (SKCTEpPH)
JIOJDKEH TIPOJIEMOHCTPUPOBATh YMEHHE YHTATh OPUTHHAIBHYIO
JUTEpaTypy IO CIEHUAIbHOCTH, ONHMPAasCh Ha W3y4EHHBIH
S3BIKOBOM ~ Marepuain,  (OHOBBIE  CTPAHOBEAUECKHE U
npodeccuoHaNbHbIE  3HAHWS,  HABBIKM  S3BIKOBOM U
KOHTEKCTYaJIbHON JIOTaJIKH. OnennBaroTcs HaBBIKH
M3YYaIOLIero, a TAK)Ke MOUCKOBOTO U IPOCMOTPOBOIO YTeHus. B
MEPBOM CJIy4ae OLEHUBACTCS yYMEHHE MaKCHMAJbHO TOYHO M
aJIeKBaTHO M3BJIEKaTh OCHOBHYIO MH(OPMAIIHIO, COJIEPKAILYIOCS
B TEKCTe, INPOBOAUTH OOOOILIEHME M aHalu3 OCHOBHBIX
MOJIOKEHUHA ~ TPEeIbSBICHHOTO  HAayyHOro  TeKCTa s
MOCNIEAYIOIIEro MepeBoJa Ha S3bIK OOY4YeHMs, a TakKke
COCTaBJICHUS MIMCbMEHHOTO PE3IOME Ha HHOCTPAHHOM SI3bIKE.

IlnceMeHHBIM  TEpPEBOJ  HAYYHOTO  TEKCTa MO
CMELUANTBHOCTH OLICHMBAETCSl C Y4YEeTOM OOIIed aJeKBAaTHOCTH
nepeBo/ia, TO €CTb OTCYTCTBHSI CMBICIOBBIX HCKaXCHHUH,
COOTBETCTBUSI HOpPME M Yy3yCy s3blka IepeBoja, BKIOYAs
ynoTpebaeHue TEPMUHOB.

Pe3toMe MpPOYMTAHHOTO TEKCTa OLIEHUBACTCSA C YYETOM
o0beMa W  MPaBWIBHOCTH  M3BJICYCHHOH  HMH(OpMaLuy,
a/IeKBaTHOCTU pealiu3allii KOMMYHHMKATHBHOTO HaMEpeHHs,
COJIePXKATENBHOCTH, JOTMYHOCTH, CMBICIOBOM M CTPYKTYpHOU
3aBEpIICHHOCTH, HOPMAaTUBHOCTH TekcTa. llpu mouckoBoM u
IPOCMOTPOBOM YTEHHWU OIICHMBAETCSI YMEHUE B TEUYCHHE
KOPOTKOI'O BpPEMEHM OIPENIeNIUTh KpPYr paccMaTpPUBAaEMbIX B

8




TEKCTE BOIMPOCOB W BBHISBHTH OCHOBHBIE TIOJIOKEHHUS aBTOPA
(summery). OneHuBaeTcsi 00bEM M MPABUILHOCTh U3BJICUYCHHOM
uHpopmanuu. B xauecTBe yueOHBIX TEKCTOB U JIUTEPATYPHI IS
YTEHUS KCIIOJIb3YeTCS OpUTHMHAIBbHAs MOHorpaduyeckas u
NEPUOJINYECKasl JINTEpaTypa M0 TEMaTHKE IIHPOKOTO MPOQuUIIs
By3a (HAy4HOTO YYpEXKIEHHS), 10 Yy3KOW CHEIHaTbHOCTH
aciupaHTa (9KCTEpPH), a TakXKe CTaThl W3 JKypPHAJIOB,
U3]IaBAaCMBIX 32 PyOEIKOM.

ITucemo.

AcnupaHT (dKCTEpH) JODKEH BIAJETh YMEHHUSIMU IHChbMa B
npenenax HM3Y4eHHOTO SI3bIKOBOTO MaTepuana, B YacTHOCTH
YMETh COCTaBUTh IUIaH (KOHCIIEKT) MPOYUTAHHOIO, H3JIOKHUTh
coJlep)KaHUEe TMPOUYUTAHHOTO B (OopME MHUCHMEHHOTO PE3IOME;
HamucaTth COOOIIeHHe, MPe3eHTAlUI0 WM JAOKIaJ IO TeMme
MIPOBOAMMOIO UCCIICIOBAHMUSL.

YreHnue u nepeBoy.

YCTHBI ¥ THCHbMEHHBIN MEepeBOJ C MHOCTPAHHOIO $3bIKa Ha
POIHOI  A3BIK  HCIIOJIb3YeTCS KAk CpPEICTBO  OBJAJICHUS
WHOCTPAaHHBIM SI3BIKOM, Kak TMpPHEM pa3BUTHUA YMEHHUA U
HaBBIKOB YTEHHUs, Kak Haubonee dS(PPEeKTHBHBIN Crocod
KOHTPOJS ~ TMOJHOTHI W TOYHOCTH  mNOHUMaHus.  Jlns
(dbopMHpOBaHUS HEKOTOPHIX 0a30BBIX YMEHHUH TepeBoja
HEOOXOAMMBI ~ CBElEHUSI 00  OCOOCHHOCTSX  HAYYHOTO
(YHKIMOHATBHOTO CTWIIA, a TaKXke IO TEOpUU TIepeBOa:
MOHATHE TIEPEBOJIA; HSKBUBAJICHT W AHAJOT; IIEPEBOIUYECKUE
TpaHchopManMy; KOMIIGHCALMs TOTeph TPH  TEPEBOJIE;
KOHTEKCTYyaJIbHbIE 3aMEHBl; MHOTO3HAYHOCTH CJIOB; CIIOBApPHOE U
KOHTEKCTHOE 3HAUEHHE CJIOBA; COBIAJCHHWE W PACXOXKICHUE
3HaYeHWH WHTEPHALMOHAIBHBIX CJIOB (WIOXKHBIE JIPY3bs»
MEepPEeBOTUMKA) U T.II.

6. TMEPEYEHD JIEKIIW, CEMUHAPCKHAX, MPAKTUYECKUX 3AHSATHIA,
JABOPATOPHBIX 1 CAMOCTOSITEJILHBIX PABOT

Tabnuma 4

[lepeuenb 3aHATHI U GOPMBI KOHTPOJIS

/1

Bun
3aHs
THSI

HanmenoBanu
€ paszena

Tema 3aHATHS (CAMOCTOSTENBHON
paboThI)

dopma TeKyIIero
KOHTPOJIA

doueruka. CP

HNuToHanmonHoe
MPEJIOKEHUS: CIIOBECHOE, (hpa3oBoe U
JIOTHYECKOE
nay3atusi;
MPOTUBOINOCTABIICHHUS,
JUTSL 13y4aeMoro sI3bIKa; (hoHeTHdeckas
smdasa u T.1.

YerHbIl onpoc,
HPUMEPHBIE BOIIPOCHL:
IIpounrats BCiryx
OTPBIBOK
OpPUTMHAIILHOTO
TeKCTa Ha
AHTJIMICKOM SI3BIKE,
oOpariasi BHUMaHHE
Ha €ro
(dbonernueckue
0COOEHHOCTH.

oopmienue

yaapceHus, MEJI0oaMA,
(I)OHOJ'IOFI/I‘-ICCKI/IC
PCIICBAHTHLBIC




I'pammartuka.

I1P

CnoxHoe MpeaJIOKEHUE:

CJIOJKHOCOYMHCHHOC u
CJIOKHOIIOJYMHECHHOC MMPCAIOKCHUA.
Coro3bl u OTHOCHUTCIIBHBIC
MECTOHMMCHUAI. ONIUNTAYECKIE
MMPECATIOKCHUA. beccoro3nbie

IpHUaaTOuHbIe. YIOTpeOIeHNE JTUYHBIX
dopM rmaronma B AKTUBHOM U
MACCUBHOM 3ajorax. OyHKIUU
nHpuHUTHBA: WHPUHUTUB B (DYHKIUH
MOIJIEKAIIETO, orpezeneHus,
00CTOSITENbCTBA. CuHTakcuueckue
KOHCTPYKLUU: 00OPOT «JIOTIOJIHEHHE C
UHOUHUTUBOM» (OOBEKTHBIH MaIeX C
MH(UHUTUBOM); 000pPOT «IOJyIEkKaIIEee
¢ uHOUHUTUBOM» (MMECHUTEIBHBINA
najsieXx ¢ MHOUHUTUBOM); HH(PUHUTHB B
(GyHKIIMM BBOJHOTO 4E€HA; UH()PUHUTUB
B COCTaBHOM HMMEHHOM ckazyeMoMm (be
+ WH(}.) © B COCTaBHOM MOZIAJILHOM
ckazyemomMm; (obopor «for + smb.
todosmth.»). CocnararenbHoe
HaKJIOHeHHe. MojanbHble TJ1aroibl.
MopnanbpHble TJ1aroibl C MPOCTBIM H
nepheKTHBIM WH()UHUTHBOM.
ATpuOyTHBHBIE KOMILUIEKCHI (LIETIOYKH
CYIIIECTBUTENBHBIX). OM(paTudyeckue (B
TOM qucie MHBEPCUOHHBIE)
KOHCTpyKIuU B (hopme Continuous miu
MaCCHBA; WHBEPTUPOBAHHOE
NPUJATOYHOE  YCTYNHUTEIbHOE WA
MPUYUHBIL; JIBOMHOE OTpULIAHUE.
MecTtonMeHus, CJIOBa-3aMECTHUTEIIN
(that (of), those (of), this, these, do,
one, ones), CI0KHbBIE M TTapHBIE COIO3BI,
CPaBHUTEIHFHO-COMOCTABUTEILHBIE

obopoThl (as ... as, notso ... as, the ...
the).

[Incemennas pabora,
MpUMeEp 3aaHHs:
CocraBuTh
IMMCbMEHHOC

pesrome o
OTPBIBKY
OPUTHHAJILHOTO
TEKCTa (2500
3HAKOB),

oOparnas

BHUMaHHE  Ha
rpaMMaTH4YEeCKU

e CTPYKTYpBI
aKaJIEeMUYECKOr o
aHTJIMHACKOTO

SI3BIKA.

VYcrHblit ompoc,
MIPUMEPHBIC 3aaHuU:
ITonroroBuTh
KpaTKOe M3JI0KCHHUE
Ha aHTJIUICKOM
SI3BIKE  COJICpIKAHUE
OpUTHUHAJILHOTO
TEKCTa o
CIIEIUAJIBHOCTH
(1500 3HAKOB),
oOparjasi BHUMaHHE
Ha TpaMMaTUYECKUE
CTPYKTYPBI
aKaJeMHUYSCKOI0
AHTJIUICKOTO SI3HBIKA.
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Jlekcuka

CP

TepMmuHonOrnuecKre 0COOEHHOCTH
A3bIKA CIIELUATBHOCTH.
CnoBoobpazoBaHue.

[Mucermennas padora,
MpUMeEp 3aaHHs:
CocTaBUTH
MMHCHEMEHHOE

pe3tome 1o
OTPBIBKY
OpUTHUHAJILHOTO
tekcta (2500
3HAKOB),

oOparnas

BHUMAaHHE Ha
rpaMMaTH4YeCKU

e CTPYKTYPBI
aKaJICMHUYCCKOI0
aHTJIMHACKOTO

SI3BIKA.

VYcrHblit ompoc,
MIPUMEPHBIC 3aaHuUs:
ITonroroBuTh
KpaTKOe M3JI0KCHHUE
Ha aHTJIUICKOM
SI3BIKE  COJICpIKAHUE
OpUTHUHAJILHOTO
TEKCTa o
CIIEIUAJIBHOCTH
(1500 3HAKOB),
oOparasi BHUMaHHE
Ha TpaMMaTUYECKUE
CTPYKTYPBI
aKaJeMHUYSCKOI0
AHTJIUICKOTO S3BIKA.

AynupoBanue.

I1P

AcnupaHT (3KCTEPH) AOJKEH YMETh
MMOHUMATh Ha CIIYX OPUTHHAIBHYIO
MOHOJIOTHYECKYIO M TUAJIOTHYECKYIO
peyb M0 CIEeNUaTbHOCTH, ONUPAsCh Ha
M3YYEHHBIN SA3BIKOBOM MaTepuall,
(hOHOBBIE CTPAHOBEIUYECKUE U
npodecCHoHANbHBIC 3HAHUS, HABBIKU
SI3bIKOBOM M KOHTEKCTYaJIbHOU JTOTAJIKH.

[Ipocnymars OTPBIBOK
Ha aHTJIUMCKOM SI3BIKE
H OTBETUTh Ha
BOIIPOCHI.
IIpocnymars
OTPBIBOK  Ha
aHTIIAICKOM

SI3BIKE c
MOCTIEAYIOIIN

M IEPECKA30M
OCHOBHOTI'O
colepKaHus

Ha

aHTIUHCKOM

SI3BIKE.

I'oBopenue.

I1P

YMeHus ayaMpOBaHHS W TOBOPEHUS
JTOJIKHBI pa3BUBATHCS BO
B3aUMOJICICTBUM C YMEHHEM YTEHHS.
OCHOBHOE BHHMAHME CIIEYET YACIATH
KOMMYHHKaTHUBHOM aJIeKBATHOCTHU

VYcerHbIil omnpoc.
IIpencraButh
pacckas Ha
AHTJIMACKOM
SI3BIKE 110 TEME
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BBICKA3bIBAHUN  MOHOJIOTMYECKOM H
IUAJIOTUIECKOU peun (B BUJE
IIOSICHEHUH, OIpEeIEIICHUN,
apryMEHTallud,  BBIBOJIOB,  OIICHKH
SIBJICHUM, BO3pPa)XXEHUM, CpaBHEHUH,
MIPOTUBOIIOCTABIICHUH, BOITPOCOB,
poch0 U T.1.).

K konmy kypca acmupaHT (dKCTEpH)
JIOJKCH BIIAJICTh:

- YMEHUSMH MOHOJIOTUYECKOW peur Ha
YpOBHE CaMOCTOSTEIIBHO
MOJITOTOBJICHHOTO u
HEMOArOTOBJICHHOT'O BBICKA3bIBAHUS I10
TeMaM CIICIIUAILHOCTH u o
JTUCCepTAIllMOHHON pabore (B ¢dopme
cooOmieHus1, nH(OpPMaIUH, T0KIIA/a);

- YMEHUSIMH JHUAJOTUYECKOW pedH,
MO3BOJISIIOIIMMUA €My  IPUHHUMATh
ydyacTHE B OOCYXKIEHHU BOMPOCOB,
CBSI3aHHBIX C €r0 Hay4yHOH paboToil u
CIICIIMATBHOCTBIO.

Ha kanmuaaTckoM SK3aMEHE acIUpaHT

(?KCTEpH) JTOJDKEH
MPOJAEMOHCTPUPOBATH BJIaJcHHE
HOJTOTOBJICHHON MOHOJIOTHYECKOU

peublo, a TaKKe HEMOArOTOBIECHHOMN
MOHOJIOTMYECKOM U JAMAJIOTMYECKOU
peybl0 B CHUTyallMd OQUIIHUATHLHOTO
oOIeHrs B TIpeAesiax MPOrpaMMHBIX

TpeOOBaHUII. OnenuBaercs
COJIEP/KATENBHOCTD, aJleKBaTHast
peanuzanus KOMMYHHMKaTUBHOTO
HaMEpeHHUsl, JIOTUYHOCTh, CBSI3HOCTb,
CMBICJIOBAs " CTPYKTYypHasi
3aBEpUICHHOCTD, HOPMaTHUBHOCTb
BBICKA3bIBAaHUSI. [Ipu pa3BUTUN

HaBbIKOB  YCTHOM  peun  ocoboe
BHUMaHHME YJeNseTcss MOpSAAKY CIIOB
KaKk B acHeKTe KOMMYHHMKATHBHBIX
TUTIOB TPEMJIOKEHUN, TaK U BHYTPH
MTOBECTBOBATEIHPHOTO  TMPEIOKEHUS;

yIOTpeOICHUIO CTPOEBBIX
rpaMMaTHYEeCKUX JJIEMEHTOB
(MecTonMeHuH, BCIIOMOTaTeNbHbIX
rJ1aroJjioB, HapeUuid, MPEJIOrOB,
COI030B); IJ1aroJbHBIM hopmam,
TUTIUYHBIM JJI1 YCTHOU PEYH; CTETICHSIM
CpaBHCHHA mpujaaraTC€JIbHbIX )51
HapEUuii; CpelICTBAaM  BBIPAKECHUS
MOJIQJIbHOCTH.

HCCICOOBAHUS C
000CHOBaHHEM
ee
aKTyaJIbHOCTH H
HOBU3HBI.
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Yrenue.

I1P

Jns YTEHUSI UCIOJIB3YIOTCS
OpUTMHAJIbHAs / ayTeHTHYHAs
MoOHOrpaduyeckass U HepUoANYEcKas
auTeparypa no CIELHUATBHOCTH
acriupaHTa  (9KCTEpH). AcrniupaHT
(9KCTEpH) JTOJKEH
MPOJEMOHCTPUPOBATh YMEHHE YHUTATh
OPUTHMHATBLHYIO TUTEPATYpy o
CHEIUAIBHOCTH, OIUPAsICh Ha
U3Y4YEHHBIM  A3BIKOBOM  Marepual,
¢dboHOBBIE CTpaHOBEAYECKUE u
npodecCHOHANIbHBIC 3HAHUWS, HABBIKH
SI3BIKOBOM u KOHTEKCTYaJIbHOU
JIOTQJIKH. OuenuBarorcs HaBBIKU
M3YYaIOIero, a TaKKe IOHUCKOBOTO H
MIPOCMOTPOBOTO 4TeHUd. B mnepBom
ciydae OLICHUBAETCA YMEHHE
MaKCUMaJbHO TOYHO U  aJICKBAaTHO
U3BJIEKaTh OCHOBHYIO HH(pOpMaIHIO,
COJICPXKAIIYIOCS B TEKCTE, MPOBOIAUTH
00001IeHNE M aHaJIM3  OCHOBHBIX
MOJIOKEHUHN MPEbIBICHHOTO HAYYHOTO
TEeKCTa A1 TMOCIEAYIOLIEro IepeBoa
Ha  S3bIK  OOy4YeHMs, a  TakKkxke
COCTaBIICHUS] MHCbMEHHOTO pe3loMe Ha
WHOCTPAHHOM SI3BIKE.
[IuceMeHHBI  TEPEBOJ  HAY4YHOIO
TEKCTa MO CHEIUATBHOCTH OLICHUBACTCS
¢ ydyeroM oOOmieil  aJgeKBaTHOCTU
nepeBoja, TO  €CThb  OTCYTCTBHSI
CMBICJIOBBIX MCKaX€HUW, COOTBETCTBUS
HOPME U Yy3yCy Ss3bIKa IEepeBOa,
BKJIIOUasi yoTpeOIeHne TEPMUHOB.
Pe3roMe mnpoynmTaHHOrO TEKCTA
OIICHUBAETCA C Y4YeToM o0beMa U

MIPaBUIILHOCTH W3BJICYEHHOU
nHpopmanuu, aJICKBaTHOCTH
peanu3anuu KOMMYHUKATHBHOTO
HaMepeHUs, COJIEPKATENBHOCTH,
JIOTHYHOCTH, CMBICIIOBOM 51
CTPYKTYPHOI 3aBEPIIEHHOCTH,
HOPMAaTUBHOCTHU TEKCTA. [Ipn

MMOMCKOBOM M TIPOCMOTPOBOM UTEHUHU
OIICHUBACTCA YMEHHE B  TEUCHHUE
KOPOTKOTO BpPEMEHU ONPENETUTh KPYyT
paccMaTpuBaeMbIX B TEKCTE BOIIPOCOB H
BBISIBUTH OCHOBHBIE MOJIOKEHHSI aBTOPA
(summery). OrmenuBaercs o00BeM U
MIPaBUILHOCTh W3BJICUCHHOU
nHpopmanuu. B kauecTBe ydeOHBIX
TEKCTOB W JIUTEPATYPHI JUIsI UTEHUS
HCIIOJIb3YETCS OpUTHHAIbHAS

[IpocmoTpoBoe
YTEHUE OTpPBIBKA
CIIELTEKCTa Ha
AHTJIMHACKOM SI3BIKE C
MOCJIEIYIOLIUM
OTBETOM Ha
MIOCTaBJICHHBIE

BOIIPOCHI. yCTHBIN
onpoc.IIpountats u

ITOJATOTOBHUTH
summarycneuTekcTa
Ha aHTJTUHACKOM
S3bIKE (1500
T1.3HAKOB) B
aymutopuu.  Bpewms
BBITTIOTHEHUS 5
MUHYT.
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MOHOTpaduuecKasi W TMEepPHOAMYECKas
JUTeparypa IO TEMaTHKE IIHPOKOTO
npoduis By3a (HayuHoro
YUPEKICHUS ), o y3KOM
CTEIUAIBHOCTH acIIUpaHTa (IKCTEPH), a
TaKXKe CTaThbu u3 KYPHAJIOB,
M3JIaBacMBbIX 32 pyOexKoM.

ITucemo
[ToaroroBuTh ycTHOE
pesome Ha
AQHIVIMMCKOM  SI3BIKE
A ( epr) . . OTpBIBKA TEKCTa IIO
CIUPAHT (DKCTEpH) IOJDKEH BIANETh
P PH) A 1 crienmanbHOCcTH (2500
YMEHHAMM  IIHCbMa B Ipelenax
T1.3HAKOB) B
U3Y4YEHHOI'O $3BIKOBOTO Marepuala, B
ayJIUTOPUH.
YaCTHOCTM YMETb COCTAaBUTH ILUIAH
[TucbmenHas pabora.
(KOHCHEKT) MPOYUTAHHOIO, H3JI0KUTh
7 CP IToaroroBuTh
CoJiepKaHUEe IPOYUTAHHOIO B (opme
IIUCBMEHHOE pe3loMe
IIUCBMEHHOTO  pEe3I0OMe;  HaIlucaTh .
Ha aHTJIMICKOM SI3bIKE
cooOlIeHne, IPEe3eHTAMI0 WIN JTOKJIa]
OTpBIBKAa TEKCTa IO
10 TEME IIPOBOJAMMOI0 UCCIIEOBAHHUS.
crienuaiabHocT (2500
I1.3HAKOB) B
ayIUTOPHUH. Bpems
BBITIOJIHEHUS 60
MUHYT.
Yreuue u YCTHBII M TMCBbMEHHBIA MEPEBOJ C
MIEPEBO/I. MHOCTPAHHOTO SI3bIKA Ha POJHOMN si3bIk | [IMCBMEHHAs
HCTIOJIb3YETCSl KaK CPEICTBO OBJIAJICHUS pabora.
[P | AHOCTPAHHBIM A3BIKOM, KaK IIpHEM HpounTars H
pa3BUTUS YMEHUH W HAaBBIKOB 4TeHMs, | [TMCBMCHHO
Kak HaumOoJsiee 3¢ EeKTUBHBIN CcrocoO | MCPCBECTH
KOHTPOJIT ~ MOJHOTBI W TOYHOCTH | OTPBIBOK TEKCTA IO
OHHMAaHHU. Hns (opmupoBaHus | CIICHIHUAIBHOCTH
HEKOTOPBIX 0a30BbIX ymeHwmit mepesona | (2000 m.3HakoB) B
HE00XO0/IUMBI CBEICHHUS 00 | aynuropuun. Bpems
0COOEHHOCTSX HAy4yHOTrO | BbIIOJNIHEHUs 60

(GYHKIIMOHATIBHOTO CTHIIS, & Takke I0
TEOpUHU TEepeBO/a: TOHITHE TEPEeBOAA;
HKBHUBAJIEHT WM aHAJIOT; TEPEeBOAUECKUE
Tparcopmalu; KOMIEHCalus MOTePh
npu  TEpeBofe;  KOHTEKCTyaJbHbIC
3aMEHBI, MHOTO3HAYHOCTh CIIOB;
CIIOBapHOE€ W KOHTEKCTHOE 3HAYCHHE
CJIOBA; COBIAJICHUE W PACXOXKICHHE
3HAYCHUH WHTEPHAIMOHAIBHBIX CJIOB
(«I0XHBIE APY3bsS» TEPEBOAYMKA) U
T.11.

MUHYT.yCTHBIN
orpoc.

VYceTHBIE  TIEpEBOJ
OTpBIBKA TEKCTa IO
CHEIHAIbHOCTH
(1500 m.3HakoB) B
aynurtopun. Bpems
BBITIOJIHEHUS 30
MUHYT.

IIpoMe:KyTOYHBIH KOHTPOIb
HMTOroBbIii KOHTPOJIbL

3a4yer
IK3aMCH

Buowr 3amamuii: JI — nexkuuun, C — cemunapsLIIP — npaktuueckue 3ansitus, CP —

CaMOCTOATCIJIbHaA pa60Ta.
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7. YYEBHO-METOJUYECKOE U UH®OPMAIIMOHHOE OBECIIEYEHUE

OcHoBHasi IuTEpaTypa

1. AHrIUACKHN SA3BIK IS aCOUPAHTOB [ DJIEKTPOHHBIN pecypc] : yuedHoe mocodue / T.C.
BoukapeBa [u nap.]. — DnekrpoH.TekcroBele naHHble. — OpenOypr: OpeHOyprekuii
rocyaapctBeHHbI yHUBepcuTeT, ObC ACB, 2017. — 109 ¢. — 978-5-7410-1695-4. — Pexum
noctyna: http://www.iprbookshop.ru/71263.html.— D5C «IPRbooksy, o mapoito.

2. JIeruko JI.SI. Aurmwmiickuii s3eIk mus actmpantoB. EnglishforPost-GraduateStudents
[DnekTpoHHBIH pecypc] : y4eOHO-METOAMYECKOE II0COOHME I10 aHIVIMHCKOMY S3BIKY JUIS
actiupanToB / JI.A. JIsruko, H.A. HoBorpanckas-Mopckasi. — DIeKTpOH.TEKCTOBbIE JaHHBIC. —
Honernk: JloHenkuii rocymapcTBEHHBI YHUBepcHUTeT ympaBiueHus, 2016. — 158 c. — 2227-
8397. — Pexum mocrtyma: http://www.iprbookshop.ru/62358.html. — DBC «IPRbooks», 1o
MapoJIto.

3. Tlocobue mo aHTIUHCKOMY SI3BIKY JUIsl aClIMPAaHTOB M COMCKATeNel, H3ydaroliux
AHTTIUHCKUH SI3BIK (TYMaHUTApPHBIC CIICIHALHOCTH) [ DIEKTPOHHBIN pecypce] : yueOHoe mocodue
| . — DnekTpoH. TeKCcToBbIe aaHHbIe. — OMCK: OMCKHI TOCYIapCTBEHHBIH YHUBEPCUTET HM.
®.M. JHocroesckoro, 2014. — 132 c¢. — 978-5-7779-1776-8. — Pexum nocryma:
http://www.iprbookshop.ru/59640.html. — D5C «IPRbooksy, o napouto.

4. 3parunueBa A.B. AxanemMuueckoe 4dTeHHE [DJNEKTPOHHBIM pecypc| : ydeOHO-
Meroandeckoe mocooue / A.B. 3arunnena, J[.B. Bopomxkesuu, JI.Il. KazannukoBa. —
ONEeKTPOH.TEKCTOBbIE JaHHble. — M. : MOCKOBCKUH I€Jarornyeckuii rocyaapCTBEHHBIN
ynuBepcuter, 2018. — 50 c¢. — 978-5-4263-0592-2. — Pexum jgocrymna:
http://www.iprbookshop.ru/75797.html. — 35C «IPRbooksy, 1o maposiro.

5. Enaruna 1O.C. IlpakTukyM 1o yCTHOMY IepeBoay [DIEKTPOHHBIN pecypc] : yueOHoe
nocobue / F0.C. Enmarmra. — DnekTpoH.TeKCcTOBBIe AaHHbIe. — OpeHOypr: OpeHOyprckwmii
rocyaapctBeHHbi yHUBepcuTeT, ObC ACB, 2017. — 107 ¢. — 978-5-7410-1648-0. — Pexum
nocryma: http://www.iprbookshop.ru/71313.html. — 35C «IPRbooks», o naposro.

6. Mocuenko JI.B. TIpakTHkyM MO MHCHbMEHHOMY IEepeBOAYy [DIEKTPOHHBIA pecypc] :
yuebHOoe mocobue / JI.B. MocueHko. — DieKTpoH.TeKCTOBble AaHHble. — OpeHOypr:
OpenOyprckuii rocyaapcrBeHHbii yausepcurer, 9bC ACB, 2017. — 125 ¢. — 978-5-7410-
1742-5. — Pexum mocryma: http://www.iprbookshop.ru/71312.html. — 3BC «IPRbooksy, mo

MapoJIo.
7. Aunpeesa E.JI. Teopus nepeBona. TexHomorus nepeBoja [DIeKTpOHHBIA pecypc| :
yuebHoe mocobue / E.JI. AnmpeeBa. — OJeKTpOH.TEKCTOBBbIE AaHHblE. — OpeHOypr:

OpenOyprckuii rocynapctBeHHblii yausepcurer, 96C ACB, 2017. — 153 ¢. — 978-5-7410-
1737-1. — Pexum nmocryma: http://www.iprbookshop.ru/71336.html. — 3BC «IPRbooksy, mo

MapoJIIo.

8. JlymmmkoBa M.M. Communication. Science [DneKTpoHHBIH pecypc] : ydeOHO-
Metonuyeckoe nocooue / WM.M. JlymHukoBa. — ONEKTPOH.TEKCTOBbIE HaHHble. — M. :
MOCKOBCKHUH TeIarorn4eckKuii rocy1apcTBEeHHbIA yHUBepcuTeT, 2017. — 72 ¢. — 978-5-4263-
0543-4. — Pexum poctyma: http://www.iprbookshop.ru/75794.html. — DBC «IPRbooks», 1o
MapoJro.

9. MasteringEnglish. Yacte 2 [DnekTpoHHBI pecype] : ydeOHOe mocodme / M.B.
IMpouyro [ np.]. — Onexrpon.tekctoBble naHHble. — CII6. : Canxkr-lIlerepOyprekmii
TOCYJapCTBEHHBIN apXUTEKTYPHO-CTPOUTENbHBIN yHHBepcuteT, OBC ACB, 2017. — 84 c. —
978-5-9227-0670-4. — Pexum pmocryma: http://www.iprbookshop.ru/66832.html. - 3BC

«IPRbooksy, mo maposto.

10. Kupummoa W.K. I'pammaruka anrmuiickoro s3bika. COOpHHMK —YHIpasKHEHUN
[DnexTponHbI pecypc] : yueOHO-pakTHueckoe mocodue / M.K. Kupumiosa, E.B. becconora,
O.A. IlpocsiHOBCKasi. — DJIEKTPOH.TEKCTOBbIE JaHHbIE. — M. : MOCKOBCKUI IroCy1apCTBEHHBIN
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CTpoUTEeNbHBIN yHUBepcuTeT, Al [T Op Memua, O9bC ACB, 2016. — 147 c¢. — 978-5-7264-
1295-5. — Pexum goctyma: http://www.iprbookshop.ru/48039.html. — DBC «IPRbooksy, mo
Mapoko.

11. 3axapoBa T.B. IIpakTHueckue OCHOBBI KOMIIBIOTEPHBIX TEXHOJOIMH B IEPEBOJE
[OnexTponnblii  pecypc] : yueOHoe mocobme / T.B. 3axapoBa, E.B. TypmoBa. —
DNEeKTPOH.TEeKCTOBbIE JaHHbIe. — OpeHOypr: OpeHOyprckuil rocy1apCTBEHHBI YHUBEPCHUTET,
9bC ACB, 2017. — 109 c¢. — 978-5-7410-1736-4. — Pexum J1ocTyma:
http://www.iprbookshop.ru/71314.html. — D5C «IPRbooksy, o mapouito.

12. Urnatkmna W.B. Thebaseofenglishskillsdevelopment [DnekTpoHHbIl pecypc|
yuebHoe mocobue / WM.B. Urnarkuna, B.E. AOGpaMoB. — DIEKTPOH.TEKCTOBBIC JaHHBIC. —
Camapa: TToBOIKCKHMI TOCYAapCTBEHHBIM YHUBEPCHUTET TEJICKOMMYHUKAIMA W WH(OPMATHKH,
2017. — 183 c. — 2227-8397. — Pexum noctyna: http://www.iprbookshop.ru/75409.html. —
OBC «IPRbooksy, o mapouto.

JonosHUTEILHAS JTUTEPaTypa

1. Aramnosa E.H. IIpaktukym mo npogeccuoHanbHO-OpUEHTHPOBAHHOMY IIEPEBOY
JUTSL CTYIEHTOB-(pU3UKOB : yueOHoe mocobue, Openod.roc.y-t, OperOypr: 2011.- 186¢.
http://www.bibliorossica.com/book.html?currBookld=9048

2. Anonnea H. IlpodeccroHanbHBId aHTIMACKUAN UISI IOPHCTOB U SKOHOMHUCTOB :
npaktuueckoe mocobue, M3-Bo CoBpemennas Illkoma, Munck: 2010.- 345 c.
http://www.bibliorossica.com/book.html?search_query=&currBookld=9275&In=ru

3. AwnrtonoBa H.B., I'puroppeBa JI.JI., Makmakoa H.B. WindowinEurope.
Academicskills: yuebnoe mocodbue. - Kazans: Kazan.yn-t, 2015.-216 c.

4. barayrounosa ' A., Jlykuna U.W. «AHTIuHCKM JUIsi aCUPAHTOB M COMCKAaTeNeh»,
2012: DnextponHble pecypchl MHcTHTYTA si3bIKa KOV
(http://www.kpfu.ru/main_page?p_sub=7108)

5. I'ynsesa U.B. U np. IlpakTukyMm mo mepeBogy : y4eOHOE MOCOOHE MO YCTHOMY H
MIICBMEHHOMY EPEBOLY, Open6.roc.y-T, Openodypr: 2012.- 268c.
http://www.bibliorossica.com/book.html?currBookld=9047

6. Aurnuiickuii s3bIk: yueOHuk / MapkoBuna W.1O., Makcumosa 3.K., Baiinmreitn
M.B.; ITox o6meit pen. N.FO. MapkoBuHOI. - 4-€ 3., ucnp. u nepepad. 2013. - 368 c.: u.
http://www.studmedlib.ru/ru/book/ISBN9785970423790.html

7. Mapkosuna W.1O., I'pomoBa I'.E. AHrnmiickuil s3bik. ['pamMmaTtnyeckuil mpakTUKyM
s meaukoB. Yacte 1. YmorpeOnenue nuuHbIX (OpM IJIaroia B HAyyHOM TeKcTe.YueOHoe
mocodue 2013. 200 c.http://www.studmedlib.ru/ru/book/ISBN9785970423738.html

8. MacmoBa A. M., Baiamreiin 3. W., IlneOeiickas JI. C. AHIMIUNACKUN S3BIK IS
MEIUIMHCKUX BY30B : Y4eOHHK. - 5-¢ u3fd., ucnp. - M. : 'DOTAP-Menua, 2014. - 336 c.
http://www.studmedlib.ru/ru/book/ISBN9785970428283.html

9. CnobnukoB B.B., Kamuma K.E. 30 ypokoB yCTHOrO  IepeBoJa.
AHTIMHACKAMSA3BIK, H3-Bo BOCTOYHAs KHHUTA, 2010. 769 c.
http://www.bibliorossica.com/book.html?currBookld=4072

10 Talalakinak. V., Yakusheval. V. AcademicSkillsthroughCasesinAmericanStudies,
W3 narensckniiioMBrICIIERIKOIBIDKOHOMHUKH, M.: 2011.- 145 C.
http://www.bibliorossica.com/book.html?currBookld=15318

11. Knouko O.I1. AHrmuiickuii sA3bIK | y4eOHOE TTOCOOME TI0 MEPEBOAY : JUISl CTYICHTOB

Maructpatypsl: B 3 4. Yposau B2—C1, U3-so MI'TUMO-Yuusepcuret, M.: 2011.-

112c¢.http://www.bibliorossica.com/book.html?search_query=&currBookld=7224&In=ru.

OcHoBHOe HH(poOpMaLIHOHHOE 00ecTieYeHne
1. Cnoapu, paboraromue B pexume on-line
www.multitran.ru
www.multilex.ru
www.lingvo.ru
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www.primavista.ru/dictionary/index.htm
www.yourdictionary.com

http://en.wiktionary.org

www.translate.ru

2. DHIMKIONE UM, paboTaroliue B pexume on-line
http://en.wikipedia.org

http://www.britannica.com

3. Obyuaromye HHOCTPaHHOMY SI3BIKY pecypchl ceTn HTepHeT
http://www.englspace.com

http://alemeln.narod.ru

http://lwww.english4u.dp.ua

http://www.toefl.ru

http://lwww.native-english.ru/ (http://enative.narod.ru/)
http://lwww.better-english.com/exerciselist.html

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE

Tabnuua 7
O0becneueHHOCTh MOMELCHUSIMU JJIs1 AYAUTOPHBIX 3aHATUN U MYJIbTUMEAMMHOTO 000pY10BaHMSI
Ne HanmenoBanue HanmenoBanue cienMain3upoBaHHBIX dopma

/o JTUCLUIUINH ayauTopuil, KaOMHETOB, 1abopaTopHii U mp. BJIQJICHUS,

B COOTBETCTBUU C IIEpEYHEM OCHOBHOI'O 10JIb30BaHUs

C Y4eOHBIM ILJIAHOM, o0opynoBaHus (cOOCTBEHHOCTS,
BUJI 3aHSATUN OIIEpPATUBHOE
yIipaBJIeHHE,

apeH/ia 1 T.11.)

1 | Winocrpanneiii s3eik | 1 Ctonm meperoBopoB (DJ127) —18 mur.; | OneparusHoe
CTon KOMIIBIOTEPHBIM YIVIOBOW —3 1IUT.; | YIPaBICHUC

Kpecno «ITunor» (uepnoe) —21 wr.; Cryn
(CM-7) —12 mwr.; Kpecmo npns 3amoB
(Cupmyc) —30 wmt.; MonutopAcerV193-8
mT.; Paguocucrema (WMS40minidual)-2
mr.; Pagumomukpodon — 4 1t
Muxkpodon — 2 mr.; Mukmep Yamaha
MG 123 cx/c — 1 wT.; HoyTOyk (Samsung
NP — RF 711) — 1 mr.; IIpoekrop
(Mitsubishi Elektric XD 250 U) — 1 mt.;
Okpan  HacteHHbld  (Classic  Norma
244x244 (W236x236/1 MW-L4/W)) — 1

IIIT.

9.0BPA30OBATEJ/IBHBIE TEXHOJOI'NHU

OcBoenue auctuIUIMHbBL "MHOCTpaHHBIM s3BIK" MpEANoOJaraeT HCIOJb30BaHUE Kak
TPaJAUIIMOHHBIX (MMPAKTUYECKHUE 3aHATHS C UCIOJIb30BAHUEM METOJAMYECKUX MAaTEpUAJOB), TaK U
WHHOBAIIMOHHBIX 00pa30BaTENbHBIX TEXHOJOTMH C WCIOJIb30BaHMEM B Yy4eOHOM IMpoiiecce
AKTUBHBIX U HMHTEPAKTUBHBIX ()OPM TPOBEJCHHS 3aHITHIA: BBIIOTHEHHE Psa MPAKTHUYECKUX
3aJlaHuil ¢ MCMOJh30BaHHEM NPO(ECCHOHATBHBIX MPOTPAMMHBIX CPEICTB CO3JAHHS U BEICHUS
JNEKTPOHHBIX 0a3 MAaHHBIX; MYJIbTHMEIUHHBIX MPOrpaMM, BKIIOUYAIONIUX TMOATOTOBKY U
BBICTYIUICHHSI aCIIUPAHTOB Ha CEMHHAPCKUX 3aHATUAX C (POTO-, ayIMo- U BUACOMaTepUaIaMu 1o
MPEeAJIOKEHHON TEMATHKE.
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10. OHUEHOYHBIE CPEACTBA
DoHO oyenouHvix cpedcms 05 npogedenus mexkywezo koumpoas (POC TK) saensemcs
cocmashoul wacmoio PIT oucyuniunol.
TunoBbie OlleHOYHBIE CPEICTBA /ISl TEKYLIero KOHTPOJIA

Tema 1. ®onernka
Y CTHBIN ONpOC, TPUMEPHBIE BOITPOCHI:

[IpounTarh BCIyX OTPHIBOK OPUTMHAIBHOTO TEKCTA HA aHIJIMIICKOM sI3bIKE, 00Opallias BHUMaHUE
Ha ero poHeTH4YecKre 0COOEHHOCTH.

Tema 2. 'pammaTuka

[TucemenHast paboTa, IpuUMep 3a1aHHS:

CocTaBuUTh NHUCBMEHHOE PE3IOME I10 OTPBIBKY OpUrMHAIBHOrO TekcTta (2500 3HaKoB),
oOpaifasi BHMMaHUE Ha TIPaMMaTHUYECKUE CTPYKTYphl aKaJIEeMHYECKOro AaHIVIMHCKOro
A3BIKA.

VYcTHBIN ONIPOC, IPUMEPHBIE 3a1aHHUS:

[ToaroToBUTH KpaTKOE M3JI0KEHUE HA aHTTIUICKOM SI3bIKE COAEp)KaHUE OPUTMHAIBHOTO TEKCTa
no crenuansHocTH (1500 3HaKoOB), oOpamias BHHUMaHHE Ha TPAaMMATHUECKHE CTPYKTYPHI
aKaJeMUYECKOI0 aHIVIMHCKOTO S3bIKA.

Tema 3. Jlekcnka

VYCTHBIM Ompoc HMpHUMEpHbIE BOMNPOCHI: YCTHBIM INE€pPEeBOJ TEPMUHOB C PYCCKOTO f3bIKa Ha
AHTJIMCKUN 1 00paTHO.

[TucbmenHas paboTa, IpUMEpHBIE 3aJaHUSA:

CocTaBuTh NUCHBMEHHOE PE3IOME I10 OTPBIBKY OpUIMHaNbHOro TekcTa (2500 3HaAKOB),
oOpamiass ~ BHMMaHME€ Ha  TEPMMHOJIOTUYECKHE  OCOOEHHOCTH  (COOTBETCTBEHHO
CHEIUAIIBHOCTH).

Tema 4. AynupoBanue

[IpocaymaTh OTPBIBOK Ha aHIJIMICKOM $I3bIKE U OTBETUTDH Ha BONpPOCHI. [IpociyniaTe OTphIBOK Ha
AHTTIMICKOM A3BIKE C IOCIEAYIOIIMM IIEPECKa30M OCHOBHOIO COJAEP)KAHHUS Ha aHIVIMHCKOM
SI3BIKE.

Tema 5. I'oBopenue

VYerubii onpoc. IIpencraButs pacckas Ha aHITIMKACKOM SI3BIKE IO TEME MCCIIEIOBAHMS C
000OCHOBaHHEM €€ aKTyaJIbHOCTH U HOBU3HHBI.

Tema 6. Urenne

IIpocMOTpOBOE YTEHHE OTPBIBKA CIELTEKCTa HA AHTIIMICKOM SI3BIKE C MOCIEAYIOIUM OTBETOM
Ha TIOCTaBJIEHHbIE BOIPOCHI.

YCTHBIN OIIPOC.

[IpounTarh ¥ MOArOTOBUTH SUMMAarycrnenTekcra Ha anrmickoM s3bike (1500 m.3HakoB) B
ayIuTOpuu. BpeMs BBIIOJHEHUS 5 MUHYT.

Tema 7. Ilucsemo

[ToAroToBUTH YCTHOE PE3IOME HA aHIVIMKHCKOM SI3BIKE OTPBIBKA TEKCTa IO cnenuaibHocTH (2500
I1.3HAaKOB) B ayJJUTOPHH.

[TucbmenHas pabora.

[ToAroToBUTH MUCHMEHHOE PE3IOME Ha AHTJIMHCKOM SI3bIKE OTPBHIBKA TEKCTa MO CIENHUaIbHOCTU
(2500 n.3HakoB) B aynuropun. Bpems BoinosHeHus 60 MUHYT.

Tema 8. UreHue u nepeBoj

[TucbmenHnas pabora.

[TpounTaTh ¥ MUCEMEHHO MEPEBECTH OTPHIBOK TeKCTa Mo crnennadbHocTy (2000 n.3HaKoB) B
aynutopuu. Bpems BeimonHeHus 60 MUHYT.yCTHBIN OIIPOC.

YCTHBIN nepeBosl OTpbIBKA TeKcTa 1o crenuanbHocTH (1500 m.3HakoB) B ayautopuu. Bpems
BBIITOJIHEHUS 30 MUHYT.
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CONOUT A WN P

OueHo4YHbIE CPeCTBA IJISA POMEKYTOYHOM aTTeCcTaAlluU
IIpuMepHbIe BONIPOCHI HA 3a4eTe:
IIpumepHbIe 3a1aHUA JISI YCTHOIO OIpoca:
. Find the differences between academic and non-academic text.
. Analyze the paragraph and find its main parts - topic sentence, body sentence, final sentence.
. Find different ways of connecting parts of an abstract.
. What is the main purpose of a summary?
. What type of essay is the example given?
. Was the statistical information described correctly?
. Find mistakes in the cited piece of writing.
. Find the mistakes in the given grant proposal.
. Name the main features of a research report.

OCoO~NO O WDN PP

Answer to the following questions:

1 What are you?

2 What is your special subject?

3 What field of knowledge are you doing research in?

4 Have you been working at the problem long?

5 Is your work of practical or theoretical importance?

6 Who do you collaborate with?

7 When do you consult your scientific adviser?

8 Have you completed the experimental part of your dissertation?
9 How many scientific papers have you published?

10 Do you take part in the work of scientific conferences?
11 Where and when are you going to get Ph.D. degree?

OO0pa3ubINUCHbMEHHBIX32/IAHM
TASK 1.

. Assess the academic features of the piece of writing.

. Organize a paragraph according to the principles of academic writing.

. Read the article and write an abstract for it.

. Read the article and write a summary for it.

. Write the plan of an essay for a given topic.

. Use the following tables/ graphs and write the description of the information given.
. Write different ways of quoting the material of a given author.

. Generalize the following information for a research report.

TASK 2.

Make full sentences by matching the correct halves.

a) Before we come to the end 1)there are four major features.

b) I'd be glad to answer 2) we start the discussion now.

¢) To summarize 3) by quoting a well-known saying.

d) We can conclude 4) we should reduce our costs.

e) In my opinion 5) any questions now.

f) I"d like to suggest 6) I'd like to thank you for your participation.
TASK 3.

The sentences a-e below are the end of a presentation, but they are in the wrong order. Put
them into the right order.
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a So, I'd now be glad to answer any questions.

I sincerely hope you'll all go away with a more complete picture of the
b principal

Very briefly, there are three. Firstly, fund-raising; secondly, publicity; and
c thirdly, political lobbying.

d So, that brings me to the end of this presentation.

Finally, I'd like to leave you with something which I heard recently. "You can't
please all the people all the time, but we should certainly be able to feed all the
e people all the time.’

TASK 4.

TranslateintoEnglish:

a)- Bbl 3HaKOMBI ¢ 3TO CTAaThE?

- la. 4l mpouuTan ee Buepa.

- UnrepecHas cratbs?

- OueHb.

- Mens Toxe uHTepecyer 3Ta npodiema. Hago npounrare 3Ty cTarsio.

- [TpouuraiiTe. B BBOAHOM 4acTH aBTOp 3HAKOMMT YUTATENS C UCTOPUEH

BOIIPOCA, a B IMOCJIEAYIOIINX PA3eIax Mbl 3HAKOMHUMCS C METOJIOM MCCIIEI0BAaHHUS],
MOJIyYEHHBIMH JIaHHBIMU U BBIBOJAMH aBTOpA.

b) 1 - Bel unTanu nocieaH0 cTathio A0kTopa C. B MOCIeIHEM HOMEpe KypHaia?
- lla. - Yemy ona nocpsmiena? - CaMbIM IOCIEIHAM METOJIaM HCCIIEJOBAHUSI.

2 - YeMy NOCBsIILIEH MOCIIEAHUN )KypHaII 3TOro roja?

3 - O yeM uzeT peub B MOCIETHEH CTaThe, KOTOPYIO BBI mpounTaiu? - O
MOCTEeTHUX JOCTHKEHHUIX B MOEH 001acTH HCCIeJ0BaHuUS.

4 - O yeM nocneane CTpaHUIIbl padoThI? - O HOBEUIIUX pe3ysbTaTax
UCCIIeIOBAHMS.

5 - 41 xoren ObI 3a1aTh BamM HECKOJIBKO BOIIPOCOB: BO-TIEPBBIX, KAKOBA TEMa CTAThHH;
BO-BTOPBIX, KAKOBa €€ 11€J1b; 3aT€M - KAKOB IIPEJMET UCCIIeI0BaHMs, U, HAKOHELL, O
yeMmoHa (cojepikanue)?

TASK 5.

Match the more formal verbs with their less formal (spoken) equivalents.
formalinformal

1)to acquire a)to put into action
2)to reduceb) to pull out

3)to accessc) to get worse

4)to appreciate d) to buy

5)to capture e) to pay

6)to deteriorate f) to cut down
7)to implement g) to get into

8)to rationalize h) to take

9)to remunerate i)to understand
10)to withdraw j) to make simpler

TASK 6.
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Read and translate the text:

The peacock looked startled, when it landed on the low terrace of the outhouse in the
garden. Twilight had set in and the lawn was filled with people who had come to listen to
PanditUlhas N Kashalkar at the second edition of the Civil Lines Baithak in north Delhi. The 63-
year-old vocalist began his alaap, and as the notes unfolded in the March evening air, the
peacock climbed a branch steadily at regular intervals, almost as though it were keeping time.

This is the kind of magic the organisers of the family-run Civil Lines Baithak (CLB) can
never anticipate but are thankful to experience. “There is a long history of organisingbaithaks in
our extended family. My paternal grandfather used to regularly organiseqawwalis; other relatives
around us have also hosted noted classical musicians in the past,” says Aditya V Bahadur, 34,
who founded the CLB with his sister-in-law RaginiMathur, 34, and their uncle by marriage,
TilakSarkar — he finances the baithak entirely, while the family throws an Avadhi feast for the
performers and the audience.

Since there are no external sponsors, the CLB is fairly simple to put together, says
Bahadur. “A close friend, Arunabha Deb, is a classical musician and writer, so he has been
instrumental in getting the performers on board. They prefer to be approached by someone they
know,” he says. Last year, the CLB hosted Pt M Venkatesh Kumar. The guest list is limited to
less than 150 people, and the focus is to curate an event for only serious connoisseurs.

For its organisers, the CLB is not just an effort to host masters of classical music at their
home, but also a way to celebrate the heritage of their family, and of Civil Lines itself. “Ragini’s
family and ours are both from Delhi’s MathurKayasatha community. On my father’s side, we
can trace back our lineage to the 14th century. The Kayasthas of Delhi were civil servants in the
Mughal courts, which is where much of what has now come to be the Hindustani classical form
was consolidated. Civil lines has a large number of MathurKayastha families that moved here
from the Walled City about a century ago,” says Bahadur.

The venue is the Bahadur home, which was built in 1911, in time for the Delhi Durbar for
George V. “The British transferred subsidised tracts of land near where the Durbar was taking
place (Civil Lines) to those loyal to the crown (the MathurKayasthas later came into service for
the British). This was on the condition that houses would be built to accommodate guests coming
for the Durbar, the families that owned the houses could move in after,” says Bahadur. Having
invited only vocalists up to this point, the CLB team is keen to invite instrumentalists for future
editions.(Fromhttp://indianexpress.com)

ConepaxaHue KAaHIHAATCKOI0 IK3aMeHa:

Ha xanaunaTckoM sK3aMeHe aclMpaHT (IKCTEPH) JODKEH MPOAEMOHCTPUPOBATh YMEHUE
MIOJIb30BATHCS HHOCTPAHHBIM SI3BIKOM KaK CPEJCTBOM MPOGECCHOHATBFHOTO OOMICHHUS B HAYYHOH
cepe.

AcnupaHT (3KCTEepH) A0JDKEH BlaieTh opdorpapuueckoi, oppoInnuecKoi, JJeKCn4eckoi
¥ TpaMMaTHYeCKOH HOpMaMH M3y4aeMOTO sI3bIKa U MPABWIIBHO UCIIONB30BaTh UX BO BCEX BHIAX
peueBoil KOMMYHHKAIIMH, B HAy4YHOU cdepe B GopMe YCTHOTO U MUCbMEHHOTO OOIIEHHS.

Ha xanaupmaTtckoM »SK3aMeHe achUpaHT (IKCTEpH) JOJDKEH MPOJIEMOHCTPUPOBATH
BJIaJICHHUE TOATOTOBIEHHOW MOHOJOIMYECKOH peublo, a Takke HEeMOATrOTOBIECHHOU
MOHOJIOTHYECKON M TMAIOTUYECKON peublo B CHUTyallMd O(UIIMAILHOTO OOILEHHsS B Mpeaenax
POrPaMMHBIX TPEOOBaHUH.

OneHnBaeTCsT  COAEPIKATENBHOCTh, aJeKBaTHas  pealu3alis KOMMYHHKATHBHOTO
HaMEpEeHMs, JIOTMYHOCTh, CBA3HOCTb, CMBICIOBas M  CTPYKTypHas  3aBEpLICHHOCTb,
HOPMATHUBHOCTb BBICKA3bIBAHHSL.

AcnupaHT (9KCTEpH) JAOJDKEH MPOJEMOHCTPUPOBATh YMEHHE YHTaTh OPUTMHAIBbHYIO/
AyTEHTUYHYIO JIUTEPaTypy IO CIEHaTbHOCTH, ONMUPAsACh HA M3YYEHHBIN S3BIKOBOM MaTepual,
(GOHOBBIE  CTpaHOBEAYECKHE W TPOPECCHOHATIbHBIE 3HAHWS, HABBIKM S3BIKOBOM |
KOHTEKCTYaJIbHOMN JIOTaJIKH.
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OneHnBalOTCs HaBBIKM M3YYaroIlIero, a TaK)Ke MOMCKOBOTO M MPOCMOTPOBOTO uTeHus. B
MEPBOM CJIyyae OLICHMBAETCS YMEHUE MaKCHMajlbHO TOYHO U aJIeKBaTHO M3BJIEKATh OCHOBHYIO
uH(pOpPMALIMIO, COJEPXKAIIYIOCS B TEKCTE, MPOBOAUTH 0000IIEHHE U aHalu3 OCHOBHBIX
MOJIO)KEHUH TPEAbSBICHHOTO HAay4yHOTO TEKCTa I MOCJIEQYIOIIEero IepeBoJa Ha SA3BIK
o0y4deHus, a TaKKe€ COCTABIICHUSI MUCHbMEHHOIO Pe3loMe Ha MHOCTPAHHOM si3bIke. [InchbMeHHBbIH
MEPEeBOJ] HAyYHOTO TEKCTa IO CIEUUAIbHOCTU OICHUBACTCS C Y4eTOM OOIIel aJeKBaTHOCTH
NepeBojia, TO €CTh OTCYTCTBHSI CMBICIIOBBIX MCKa)XCHHM, COOTBETCTBUS HOPME U y3yCy sI3bIKa
nepeBo/ia, BKIII0Yas ynoTpedieHre TEPMUHOB.

Pe3toMe mTPOYMTAHHOTO TEKCTa OIICHWBACTCS C YYETOM O00beMa W TMPaBUIBLHOCTH
W3BIICYCHHONH WH(OpPMAINK, aJeKBATHOCTH peaTu3allid KOMMYHUKATHBHOTO HaMepeHUs,
KOPPEKTHOCTH OOOOIICHHIA ¥ aHAJIM3a OCHOBHBIX TIOJIOKEHUH, COJIEPKATEIBHOCTH, JIOTUYHOCTH,
CMBICJIOBOM U CTPYKTYPHOU 3aBEpIICHHOCTH, HOPMAaTUBHOCTH TEKCTA.

[Ipu mMomMckoBOM M MPOCMOTPOBOM YTEHHH OIICHUBAETCA YMEHHE B TEUEHHE KOPOTKOTO
BPEMEHHU OIPEACIUTh KPYI pPacCMATPUBAEMBIX B TEKCTE€ BONPOCOB M BBISIBUTH OCHOBHBIC
MOJIO’KEHHUS aBTOPA.

OrneHuBaeTcst 00beM U MIPABMIIBHOCTH M3BJICUCHHONW WH(OPMALINH.

CTpyKTypa KaHIHIATCKOI0 IK3aMeHa:

Kannunarckuil 5K3aMeH 10 aHIVIMMCKOMY S3bIKY NPOBOJIMTCS B JBa dTana. Ha nmepsom
JTare acnupaHT (3KCTEPH) BBIIIOJIHSET:
1) ycTHBII mepeBOl Ha PYCCKUIl 53bIK, PE3IOMHPOBAHUE U KPATKOE H3JIOKEHHUE OCHOBHOTO
COJCpKAHUS OPUIMHAJBHBIX/ AYTEHTHYHBIX HAy4YHbIX TEKCTOB [0 CIELUAJIBHOCTH Ha
AQHTJIMHCKOM SI3BIKE, MPOYMTAHHBIX U MPOAHAIU3UPOBAHHBIX ACHUPAHTOM (IKCTEPHOM) B XOJ€
MOJArOTOBKHU K 3k3ameHy. Oouuit 06bem tekctoB 600 000 - 700 000 neyaTHbIX 3HAKOB.
2) MUCHMEHHBIH NEPEeBO/] HAa PYCCKHH SI3bIK OPUTHHAIBHOTO/ ayTEHTHYHOTO HAYYHOTO TEKCTAa O
CHEIHMAbHOCTH Ha pyccKui s3bIK. O0beM Tekcra 15000 meyaTHbIX 3HAKOB.

[IpoananusupoBaHHas IUTEpaTypa U MMCbMEHHBIN NIEPEBOJ IPEAbSBISIIOTCS KOMUCCHHU B
JIEHb DK3aMEHa.

KauecTBO BBINONHEHUS 3aJaHUM OLICHUBAETCA 10 3a4E€THOW CHCTEME M SBISETCA
YCIIOBUEM JIOIIyCKa KO BTOPOMY 3Tally SK3aMeEHa.

Bropoii aTan sx3ameHa BKJIO4aeT B ce0s TpU 3a1aHUS:
- HU3yyarollee YTeHHEe HE3HAKOMOI'0 OPUTMHAJIBHOTO/ ayTEHTUYHOTO TEKCTa MO CHEIHaTbHOCTH.
O6wvem Tekcta 2500-3000 mewaTHbIX 3HAaKOB. Bpems BbimoiHeHus 45-60 Munyt. Dopma
IIPOBEPKU: ITMCBMEHHOE PE3IOME Ha AHTIIMHCKOM SI3BIKE C MOCIEAYIOIIEH YCTHON IPEe3EHTalueH;
- Oeryoe (IPOCMOTPOBOE) YTEHHWE OPUTHMHAIBHOIO TEKCTa MO cHenuaibHOCTH. OO0beM TeKcTa
1500-2000 mevatHbIX 3HAaKOB. Bpems BoimonHeHus 2-3 MuHyTHl. Dopma MpoOBEpKH: Nepeaaya
U3BJICUEHHON MH(OPMAIMK HA aHTJIMHCKOM SI3bIKE (YCTHO);
- Oecea ¢ DSK3aMEHATOpaMHM Ha aHMVIMHCKOM s3bIKE TII0 BOIPOCaM, CBSI3aHHBIM CO
CHELHATbHOCTBIO U COZAEP)KaHHMEM HAy4YHOTO MCCJIEIOBAaHUS aclUpaHTa (IKCTEpHA), ero Teme,
aKTyaJIbHOCTH, ILIeJIIM U 3ajJadaM, OOBEKTYy M IpeaMeTy, pabouell TumoTe3e, HOBHU3HE,
TEOPETUUECKON, MPAKTUUECKON 3HAUUMOCTH U anpoOaliiu.

Pe3ynbTaThl 5K3aMeHa OLIEHUBAIOTCS MO MATHOAIIBHON CHCTEME.

O0pa3ubl IK3aMEeHAIMOHHBIX TEKCTOB:
OTPbLIBOK Ha pe3tomMe

Hong Kong’s new gallery hub, H Queen’s, starts filling up this month, with galleries
including Hauser & Wirth, Pace and Pearl Lam joining earlier entrants David Zwirner and Tang
Contemporary in the 24-storey high rise. Above the commercial artery of Queen’s Road Central,
William Lim and his firm CL3 Architects have created expansive gallery spaces—a luxury in
this dense city.

The rash of openings, coinciding with Art Basel in Hong Kong this month, is the largest
single influx of mostly Western galleries the city has experienced. But it is not the first time—
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similar waves of galleries came in 2008, when Art Hong Kong was launched, and later in 2013,
when it was bought by Art Basel.

Though this infusion brings new energy, blue-chip dealers selling established Western
artists to Asian collectors also threatens to overwhelm the city’s small but dynamic community
of local artists and galleries. Privately, many in Hong Kong complain that the new arrivals are
opportunistic and insensitive to local nuance. And throughout greater China, there is concern that
the big global brands will poach the best artists, directors and collectors from the burgeoning
galleries.

“Hong Kong itself is very small, with an even smaller art population,” says Amanda
Hon, the managing director of Ben Brown Fine Arts, which opened in Hong Kong in 2009. “As a
community, we tend to be more collegial than bigger art cities such as London and New York. It
is vital to the survival of the Hong Kong art scene that newcomer galleries understand the larger
mission, to promote and aid fellow gallerists and grow Hong Kong into a more dynamic art
scene. The art scene here is nascent and needs to be nurtured to allow artists, collectors and
gallerists to flourish.”

The anticipated arrival of major institutions, such as M+, part of the West Kowloon
Cultural District, and the Central Police Station, will also boost the scene, heretofore rooted in
independent non-profits like Para Site, Asia Art Archive and Videotage.

When Brown first opened here, Hon says: “There were no other international galleries or
great museums here, and no Western art was being shown; everything was mostly Asian.” Now,
she says: “The challenge from increased competition stems from the aggressive international
galleries without the commensurate uptick in consumption in the local market.”

Hong Kong was home to a booming, if often spurious, antiques trade from the 1960s,
selling genuine antiquities and Chinoiserie tat to Western collectors and tourists. Global auction
houses established offices and sales—Sotheby’s in 1973 and Christie’s in 1986. As the mainland
opened up and its contemporary art developed from the 1980s, Chinese art (of varying quality)
joined the offerings along Hollywood Road, still mostly selling to Westerners. Now, while those
markets remain, the dominant script has flipped, with galleries eager to sell Western art to newly
minted mainland collectors, attracted by the Special Administrative Region’s attractive tax
situation. Yet promoting Hong Kong-based artists has remained an afterthought.

“Hong Kong is at the meeting point of the 21st century’s most important conversation,
which is: how can East and West best communicate with each other? How does the West reach
China, and China engage with the world? This is not just the case in the art world but in many
industries based in Hong Kong,” says Henrietta Tsui-Leung, who in 2006 founded GalerieOra-
Ora, focused on ink works and now relocated from Shin Hing Street to H Queen’s. “Hong Kong
has distinct characteristics, but we all operate in a global market,” Tsui-Leung says. “Hong Kong
artists are participating in this global market—they bring a unique voice, just as our city does.”
She points to Samson Young, whose presentation for last year’s Venice Biennale, Songs for
Disaster Relief World Tour, is on view at the M+ Pavilion until 6 May.

Tsui-Leung, who started the Hong Kong Art Gallery Association in 2012 with the
German dealer Karin Weber, adds, “The definition of what is local is a complex one. Many
galleries based in Hong Kong are owned by Westerners who saw potential here long ago and
committed to it. Equally, many galleries headquartered overseas have decided to actively invest
in Hong Kong.”

OTpbIBOKHanepeson

The city has a few galleries owned by Hong Kong nationals, like Ora-Ora and Gallery
Exit, which almost exclusively show Hong Kong artists. More, though, are hybrids—such as
EdouardMalingue and De Sarthe—which opened or moved to Hong Kong early on and have
since opened branches on the mainland, representing even balances of Hong Kong, mainland and
other Asian and Western artists.
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Pascal de Sarthe recalls visiting Asia in 1981 from Paris: “It was obvious to me that with
the presence of the auction houses in Hong Kong, the city would attract more Asian and Western
galleries. Opening a gallery in Hong Kong [in 2010], our focus was to show masterpieces by
artists such as ZaoWou-Ki, Chu The-Chun and Sanyu, as well as Western Modern and post-war
paintings by Picasso, Miro, Calder, De Kooning, Mitchell and Asian collectors.” The gallery has
now expanded into contemporary Asian art.

The 2018 H Queen’s influx differs from that of a decade ago: it is more abrupt,
dominated by big names, and the stakes are higher. “On the surface, it seems there is a first and
second wave of foreign galleries, but what that does not take into consideration is the lack of
appropriate [high-ceilinged, temperature-controlled] gallery space in Central,” Hon says. H
Queen’s fills that hole and has provided the impetus for galleries “to take the leap of faith”.

David Zwirner believes a decade of international fairs has already built Hong Kong into a
receptive and globalised market, rendering localisation optional. “We have to thank the first
wave, because they certainly were the pioneers and opened up an audience for Western art.
There’s much higher acceptance of art from the West.”

Alongside H Queen’s and Pedder in Central, distinct clusters are congregating around
South Island and West Kowloon. “When Ben [Brown] was looking... the only location he found
suitable, with high ceilings, was the Pedder Building,” Hon says. “Ben’s was the first gallery to
open in the Pedder. After that Simon Lee, Gagosian, Hanart and Pearl Lam joined us.” Lehmann
Maupin also arrived in 2013. “Those galleries worked to escalate the Pedder to the level it is
now,” Hon says.

“It is a complex situation,” de Sarthe says, with Hong Kong established as an Asian art
hub and a “market driven mostly by foreign galleries and auction houses that believe you must
be located among luxury international retail stores to survive in Hong Kong”. This comes, de
Sarthe says, “at an absurd cost and fails to acknowledge that Hong Kong has matured as an art
hub. Over the years, it has generated a base of 30 or so art galleries in the industrial
neighbourhood of Wong Chuk Hang [in the South Island Cultural District]”, including Beijing’s
Pekin Fine Art, London’s Rossi & Rossi, Taipei and the Shanghai import Longmen Art Projects,
alongside local dealers Blindspot and Empty Gallery. “This area is the real Hong Kong art
district,” de Sarthe says.

Leng Lin, the Seoul, Hong Kong and Beijing president of Pace Gallery (which launches a
second Hong Kong location in H Queen’s this month), praises the city’s business freedom. Since
Pace opened in Beijing in 2008, it has recruited many of China’s top artists, then launched last
year in South Korea. “Hong Kong has an imagination that boosts culture by the force of
business, while Beijing has an imagination that boosts business by the force of culture.” He says
global interest pushed galleries on the mainland to mature quickly over the past decade.
“International galleries become more localised, while local galleries become more globalised.”

Tsui-Leung is moving to H Queen’s in part because she believes the international blue-
chip galleries will bolster business for local dealers. “Competition is a great drive for success,’
she says.(From https://www.theartnewspaper.com/news/will-new-global-galleries-stifle-
competition-in-hong-kong)

OTpbIBOKHanepeckas

On the eve of Vladimir Putin’s re-election to a fourth presidential term in a landslide win
with 76.68% of the vote, a number of cultural figures in Russia expressed their support. These
included Mikhail Piotrovsky, the director of the State Hermitage Museum and Eduard Boyakov,
a contemporary art impresario who has become an proponent of traditional values and the
Russian Orthodox Church. In his state of the national address on 1 March, Putin backed a plan to
create cultural centres around Russia to stage concerts, ballets and museum exhibitions from St.
Petersburg and Moscow.

Piotrovsky told Petersburg’s Channel Five after casting his vote on Sunday: “I voted for
all that is good to continue being good.”
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Boyakov, in a column in Monday’s edition of the newspaper Izvestia was much more
effusive.

“I voted for a rich, free, creative, joyous, young Russia,” he said, and praised both Putin
as a visionary who inspires trust and the untapped cultural riches of Russia’s provinces.

Others had a much darker view. Maxim Kantor, an artist and writer, in a Facebook post
on 17 March said Russians, including liberal intellectuals, had brought Putin to power due to
their desire for a strong ruler.

“You brought him to rule yourselves. Yourselves. He is your tsar.”

On Monday, Kantor, who now lives abroad, recalled himself as a young man in 1988
thinking life would always be grey and grim and he would never see the world. He urged the
young to choose the freedom to see the world instead of riches.

“I write this for the young man who is 30 today. And before whom everything is as black
today as it was for me then. Choose the main thing. And the rest—it’s rubbish.”

Putin’s victory comes amid increasing tension between Russia and the UK. The
escalating diplomatic row began after British Prime Minister Theresa May accused the Russian
state of being behind the 4 March nerve-agent poisoning of former spy Sergei Skripal and his
daughter Yulia in Salisbury, England and expelled 23 Russian diplomats.

Russia retaliated against Britain on 17 March not only by expelling 23 diplomats, but also
by shutting down the British Council, which sponsored exhibitions, literary exchanges, film
festivals and language courses.

“Due to the unregulated status of the British Council in the Russian Federation, its
activities are terminated,” the Russian Foreign Ministry said in a statement posted on its Web
site.

The council responded in a statement that it is “profoundly disappointed” and stressed
that culture is “vital to maintain on-going dialogue between people and institutions”.

The British Council Russia’s current projects include a competition to create a monument
to William Shakespeare in Moscow. It is due to end of 29 April and is being run together with
the Museum of Moscow and the Union of Moscow Architects and supported by the Moscow
City Government and Russia’s Ministry of Culture. Tim Marlow, artistic director of the Royal
Academy of Arts, is a member of the jury. As of Monday, information about the competition and
a related lecture series was still posted on the museum’s Web site. A lecture series on cultural
leadership organized with the Garage Museum of Contemporary Art just ended. In 2016, the
British Council facilitated a major exchange of portraits between the National Portrait Gallery in
London and the State Tretyakov Gallery in Moscow.(From
www.theartnewspaper.com/news/russian-art-world-reacts-to-putin-s-landslide-win)

25



